Questions for Artists 


1) Where were you born? 
I was born in central Wisconsin, on a dairy farm in Marathon 
County. 

2) Where did you grow up? 
Until | was 18, I lived on the farm with my family. The nearest 
hamlet was called “Halder” - about 60 people lived there. We 
were 3 miles from Halder, and 10 miles from the nearest town, 
Mosinee - with a population of about 5,000. 


3) When did you become interested in art? 
Even when I was very little, | was interested in art. When I was 
six, | remember making a still life - an arrangement of fruits and 
vegetables in a little basket my aunt had given me. I was quite 
sad when everything aged and became moldy! When I was 
about seven, I recall making a picture of an apple and coloring it 
both red and green, because that is how a lot of the apples from 
our orchard actually looked. My sister and brothers made fun of 
my apple - early training in sticking with one’s vision! 

4) What is your educational background? 


Did you study art in school? 
Yes. I have a BFA from the University of Wisconsin - Milwaukee. 
I moved to NYC when I was 25 and was awarded an MFA from 
Hunter College as well as a Masters in Education from Teachers 
College, Columbia University. 


5) When did you know that you wanted to 


become an artist? 
In high school, | knew. I had a handful of really terrific teachers 
in high school who enabled me to consider going to college to 
study art. While | am the youngest person in my family, | was 
the first one to go to college. My senior year in HS I was given a 
small studio space in the art room, and 2 or 3 periods several 
times a week to go there and work. 


6) What type of material and techniques 


do you prefer to work with? 
2-dimensional work resonates most strongly with me. | work 
primarily in oil paint. Since 2006 I also use a great deal of 
gilding - most of my panels and works on paper are created by 
first gilding the ground with a precious metal such as 23k gold, 
copper, palladium, etc. | also create prints and monotypes. | 
have a full-size etching press at my studio. Monoprinting acts 
like a drawing process for me - sometimes even a process of 


discovery. In addition to these processes, | also create 
watercolors of landscapes done directly outside, on site. 


7) Do you have a preference for subject 


matter and why? 
Yes - my oeuvre is built around ideas, observations and 
inspiration from the natural world. When I was younger, this 
was observation-based; | produced a lot of work that was 
landscape based. As | matured, my work became more poetic, 
utilizing aspects of the abstract language system as well as the 
visual language of representation. I found | needed both 
languages to express what I wanted to communicate. This 
connection with the natural world comes from my years of 
growing up surrounded by and exploring, (“being-in”) woods, 
fields, creeks, trails, gravel roads, gardens, our big barn, riding 
my pony and witnessing amazing things. 


8) What inspires you? 
The natural world inspires me. I find it to be incredibly 
beautiful, elegant and often profound. To be within it, a part of 
it; this understanding prods me to focus on energy. My sense is 
that whatever I am responding to in the natural world is 
basically energy. It resonates with me through not only my 
intellectual capacity, but also through my emotional, 
psychological and spiritual cognizance. 


9) Are there artists in history who 


influence your work? 
Currently, the most intensive influencers that are part of my 
thought process are mostly writers. Mary Ruefle, Mary Oliver, 
Maxine Kumin, W. S. Merwin, Gerard Manley Hopkins - all of 
these have created work that has had a profound resonance 
within me. I view “influence” as a conversation. | talk to and 
with the ideas, expressions and essence of what these writers 
have written about. It’s not one-sided - it’s part of the wide 
dialogue that all the arts engage with, across platforms and 
disciplines. When I was younger, artists including Georgia 
O’Keefe, Mark Rothko, Elizabeth Murray and Richard 
Diebenkorn were guides as I developed my own visual 
language. 

10) Do you have any projects or exhibits 

going on right now or in the future? 

I will be presenting work at the Affordable Art Fair, March 30- 


April 3, booth 1.48. The fair takes place in the Metropolitan 
Pavilion, 125 West 18 Street, NYC. 


On April 14, Le Chat Noir is featuring my work for “Gallery 
Night” - a single evening celebration of art and wine. (151 
Tulip Avenue, Floral Park, NY; 6-9pm.) All are welcome to 
attend!! 

During the summer months, the Hammond Museum in 
Westchester County will feature a group of my moon pieces in 
an exhibit dedicated to a celebration of the Moon. Later in the 
year I will have a one-person show in Norwalk, CT at the 
Artworks Gallery on the Green, a part of The Seabury Academy. 
Still later in the year, I will exhibiting with Ellen Mandelbaum at 
Gallery 35 (NYC) in a show titled, “Gold and Glass”. 


11) What kind of advice could you give 


someone who wants to be an artist? 
Ask yourself just one question: Do I have another choice? If 
you are not passionate about becoming an artist, you will not 
make it. The challenges are steep, steady and often times can 
discourage someone who begins without a realistic idea of what 
this profession and career demands. The good news is that the 
arts industry has been experiencing tremendous growth and 
expansion - there are so many more opportunities for artists 
today than when I was younger. 

12) What’s your favorite part of your 

job? 
A big influence I carry with me comes from my father. He was 
always very independent. As a farmer, one needed a strong 
sense of direction. (He would made been a terrific CEO!) | 
value my independence - it’s very important to have a strong 
sense of that, to be grounded within it, as you develop and 
pursue your “voice”, your own ideas, your own processes. 
There is a tremendous amount of invention and discovery that 
occurs when one is solidly independent. 


